


PRELIMINARY THOUGHTS (2023) 

 

This 1000-page Doctor of Music dissertation, written from 1981 – 1985, was created with two purposes:                                 
1) ostensibly, to call attention to, and discuss, the solo keyboard works of Georg (Jiří) Benda. 

2)more importantly, to provide insight into the understanding and interpretation of keyboard music     
written between circa 1740 and 1820. 

While fulfilling the lacuna of information regarding the keyboard music of Georg Benda was an incentive 
in itself, the writer spent those four years researching and writing primarily for the independent piano 
teacher, for the undergraduate or graduate music student, the amateur adult, and even the high school 
student, who seeks more understanding of all 18th  century keyboard music. 

The writer laments the fact that  so  much information exists  from  18th century writers  on how to 
perform the music of that time, which has gone largely unexplored by those who play this music today. 
Knowing that few people in today’s frenetic world will have the time, or take the time, to read the 18th 
century treatises or the many commentaries on them, the writer aimed to bring to 20th and 21st century 
readers the valuable messages of those 18 century musicians. 

The writer, at the time of his writing, believed  there to be  no comprehensive guide to the interpretation 
of keyboard music written between 1740 and 1820, which provided sufficient essential detail and yet did 
not present more details than many readers might wish to encounter. Sandra P. Rosenblum’s magnificent 
volume Performance Practices in Classic Piano Music: Their Principles and Applications did not appear 
until 1988, although its large amount of wonderful detail could prove to be more than some readers 
might desire. 

Musical scholarship is useless unless it is made relevant to performance and listening. It was the writer’s 
purpose to create a practical resource,  not only for scholarly musicians in academia, but also for music 
enthusiasts of all ages and levels. He aimed to make everything as simple and approachable as possible, 
while still being thorough and comprehensive. Part of what has made this work so large is that it aims to 
address the large number of parameters necessary for understanding 18th century music. The writer 
never assumed that any single person would read every word of this tome. It was intended to be a 
smorgasbord, of an encyclopedic nature, from which the reader can select those portions which meet 
his/her needs and desires. 

The many quotations were provided to remedy the fact that most readers will never read the original 
sources. Extensive footnotes were provided not only to support the information, but also to supply the 
reader with the locations where subjects can be pursued in more depth. 

The writer considered abridging or editing  this volume before placing it on the Internet. However, he 
rejected that idea, believing that there are some people who might wish to learn everything possible 
about Benda and his keyboard works, and that a product written in one’s early 30’s should be left intact 
rather than incorporating the older, and hopefully wiser, insights of a septuagenarian. 



Most readers will skip the portions pertaining particularly to Benda and focus on the aspects which are 
most relevant to the works of  Bach, Haydn, Mozart, Beethoven, and Schubert  which they are playing or 
hearing. 

A list is provided below of the high priority information which would be most useful to the non-scholar. 
The writer believes the information in these pages is crucial to the performance of 18th century music. 
The reader is welcome to copy any portions for personal use or that of his/her students, since this 
document is not under copyright. 

                                The most useful portions for most readers : 

Chapter 3     Views of the Sonata by 18th Century Musicians        Pages 32-37 
Chapter 5     18th Century Style Influences                                        Pages 72-95 
Chapter 9     On Performance in General                                          Pages 152-181 
Chapter 11   Sonata Form in General                                                 Pages 203-205 
Chapter 13   Tonality                                                                             Pages 320-340 
Chapter 14   Harmony                                                                           Pages 347-349  
Chapter 19   Tempo                                                                               Pages 408-482 
Chapter 20   Flexibility of Tempo                                                         Pages 509-532 
Chapter 21   Aspects of Rhythm in Performance                              Pages 543-565  
Chapter 23   Dance Elements                                                               Pages 578-598  
Chapter 24   Phrasing , Articulation and Accentuation                    Pages 601-602, 613-642 
Chapter 25   Dynamics                                                                           Pages 657-679 
Chapter 26   Repeat Signs                                                                     Pages 683-687 
Chapter 28   Essential Ornaments                                                       Pages 710-779 
Chapter 30   The Instrument Question                                               Pages 870-878  
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